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that we have a plethora of skilled and experienced
photographers who are always willing to share their
expertise. | feel that it is important to maintain a focus
where we can share ideas, provide inspiration, or quite
simply be inspired.

I have no doubt that many of you have been travelling
far and wide over the summer months, and | very much
look forward to seeing examples of your work during the
forthcoming season. However, it has been shown many
times in competitions that images captured no further
away than the back garden carry off trophies, thus
demonstrating that travel is not a pre-requisite.

I am sure most of you are aware that the Club is ‘going
digital” with regard to projected images, and all of us
will need to adapt to submitting our images to Diana
Moss, either on a disc/memory stick or by E Mail, a
week in advance of the competition This will allow
Diana time to correlate images to ensure that all runs
smoothly on the night. Diana has very kindly stepped in
to take overall charge of internal competitions, thereby
allowing Tony Joyce more time to concentrate on the
ever-increasing demands of external competitions. Help
will always be available to those who are less able to
cope with the vagaries of the computer, but | am certain
that once members are familiar with this new system
they will find it easy to manage. There is no doubt that it
will be of tremendous help to those who are charged
with selecting images for inter-club competitions.

I have already received numerous suggestions for, and
comments on, the running of the club and I regard this as
a positive indication of a healthy membership. Please
continue to voice your opinions and ideas; | can assure

Editorial

I should like to echo Vaughan’s thanks to Peter Weaver
for his stint as President and now to welcome Vaughan
in his stead. The Club continues to be in good hands.

With this issue | have been pleased to receive more than
the usual number of submissions. This is good; please
keep them coming for the next issue.

The last issue contained the rules for AV competitions.
This issue contains the revised rules for Monthly
Competitions and also details of the ‘Points of View’
trip to Cambridge at the end of October.

I have also included a list of Committee members and
their responsibilities as agreed at the Committee meeting
of 20™ May. Other points arising from the Committee
meeting are dealt with elsewhere

You have until 11 November 2008 to write items for the
next issue. I am happy to take longhand but prefer Word
documents in 10 point Times New Roman. My thanks to
contributors to this issue and to John Holt and Vaughan
for proof reading. | must also thank Piers Hemy, way up
in the Black Isle, north of Inverness, for printing the last
issue and, now, this one also.

Martin Nellist

Transparencies in competitions

A letter from Brian Hodgson

At the AGM | did not press for a vote on the elimination
of slides from competitions as | felt that the digital
steamroller (an incongruous metaphor) was bound to
prevail.

| thank all the members who organised or helped with However on reflection | realise that | should have
summer activities. It was unfortunate that the evening at insisted on an AGM vote as this is required by Club
Sharpenhoe Clappers had to be cancelled at the last rules.

you they will be given full consideration at meetings of
the Committee, and my aim will be to satisfy, as far as
possible, the needs of members.

minute because of atrocious weather conditions. | did It should be up to the committee to uphold the rules, not
think of you all grappling with Alan’s obscure clues on
the night of the Treasure Hunt and | am looking forward
to an Indian Summer to enjoy an evening on Bedford’s
Embankment in early September.

The Club did have a presence at the River Festival

through the Bedford Arts Forumand at Tea and Tunes

in Bedford Park. It is important that we reach a wider
audience; to give them an insight into our activities and
demonstrate the advantages of being a member of a
successful club. Such publicity, coupled with the website
and personal invitations, is probably the best way of
attracting new members to share our interest and
enthusiasm.

I look forward to the new season with eager anticipation,
and to meeting old and greeting new members on the
opening evening.

Vaughan Southgate

to flout them.
Yours sincerely,

Brian Hodgson.
27 May 2008

Edi t Gamment. | think it is fair to say that over
several meetings the Committee have agonised over the
decision to eliminate slides. In the end however we felt
that we simply had to ‘go with the flow’. | can assure
Brian that we are very anxious to help those slide-only
workers who wish to enter their images digitally.

The following members have slide scanners and would
be willing to digitise slides for competition entry: Diana
Moss, Martin Nellist, Mike Quickenden, and Steve
Ridgway. | know that there are other members with slide
scanners and | hope that they also will be willing to help
provide this service.



Lectures for season 2008 to 2009

2008

7™ October

21% October

11" November

18" November

25" November
9™ December

2009

6" January

27" January

10™ February
3" March

14" April

28" April

5" May

Helen Shanks

RonTear fiPhot o Eye
Early history of Ron’s work from aviation
to landscapes to wildlife

Richard Revelsfi T h e
Fal kl.ands o
A Bedford Camera Club old boy who
is now one of the best natural history
photographers in the UK.

Malcolm English
to gamekeepér
A talk on Aircraft photography and on
getting articles published. Malcolm is
another distinguished old boy of
Bedford Camera Club.

iFrom poac

David Steel
workshop
The first half of this evening will be a
discussion of the equipment used,
general technique and demonstration.
The second half will be a practical
‘hands on’ exercise for members.

AA portraiture

BrianJeffs A S1 i di ng i nto

How to get started in digital AV

Neil Malton & Mike Buxton @ An
evening with Mike

Dave Stewart fi P rts that please

me 0
Adrian Stonei An Amer i can
Hol i dayo

A view of Americans on holiday in the
Yellowstone area

Me mber s” eveni

ng.
Darren Marsh (No title yet)
Liz & Barrie Hatten A Ar ct i c

A journey to Western Greenland,
Iceland and the Faeroe Islands.

Roger HancefiCloseup
Photographg

Annual General Meeting

10

Fant ast

Competitions for 20082009

See new rules later in bulletin.

2008

14 October Open Competition Colin Southgate
FRPS

6 November Beds Inter Club Projected Images

i c Competition. 16 Clubs. Hosted by
Bedford and judged by Kate Platt.

2 December Philip Lepper Memorial Trophy
Competition. "In search of the

unusual" Peter Hrebien CPAGB

16 December | Points of View Cambridge Liz Hatten

&

b9

13 January Architects' Association and NALGO
Competition Wet Architecture &
Carbon Footprint Derick Mears
LRPS

3 February Open Competition Chris Anderson

17 February AV Competition Judged by Members

24 March Competition  "Festival"  Deryck
Larkin EFIAP

21 April Open Competition John LAW
FRPS MFAIP

Tony Joyce ARPS

dmtgri-eldb Audio-Visual Competition

On 1* April our Club hosted the competition between
five clubs for the Felicity Bignell Trophy. Peter Brown
ARPS judgedl and we soon saw why he has been
chairman of the East Midlands AV Group since 1973
and also been National Chairman. Although very mild
mannered he was both humorous and spot on with his
comments. He clearly had an in-depth knowledge of
AV. If he had a blind spot it was his rather excessive
bias against the use of a keyline around the images. |
was surprised also that the entrants were allowed to
include authorship on the credits.

The competition was deservedly won by Leighton
Buzzard Photographic Club whose two outstanding
entries were in a different league from the others.

The entries were:-
Buckingham Camera Club

S aAjnaeds and Loserby John Credland — the story of a

Towecester horse race meeting which | personally found
rather repetitive

Jesus Chrisby John Credland

KempstonCamera Club

Li f e d s byadan lmesrc-himages of beaches and
sand which were not to my taste.

The Beauty of Umbriaby Joan Eatwell - a
straightforward set of travel images, which, the judge
rightly observed, needed a commentary.

Bedford Camera Club

Lake Gardaby Peter Weaver - another set of travel
images but with a good commentary and places named.
However the judge disliked the use of keylines.



Reflectiondy Andy Adams — excellent reflections taken
in South Africa and the Lake District.

New City Photographic Society

Mr Presidentby Trevor Evans.

Urban Cowshy lan Mellor. A story about the concrete
cows at Milton Keynes for which lan Mellor had written
a good song and obtained some good camera angles
Leighton Buzzard Photographic Club

Red and Goldby Paul Searle. - images of a Civil war
recreation were fitted to an excellent folk song about the
battle of Cropredy in 1644.

The Red Shodsy Dave & Carol Gillow - sepia images
with shoes the only objects picked out in red. This was
an outstanding AV with images, story and music all
carefully matched. It was no surprise to learn that this
AV went on to win a Blue Ribbon in National
competition in April 2008.

Altogether an excellent evening.

Martin Nellist

,Elements Competition 25" March
2008

The judge for this competition was John Hammond,
ARPS from near Daventry and also a member of
Solihull CC. My personal view was that he was too
wordy and uncritical and that it was fortunate that we
had only 27 prints and 17 slides. | regret that I did not
manage to note down the complete results but the first
three places in the print competition were won by Martin
Nellist, Mike Quickenden and John Pegram and in the
slide competition Tom Yates, Alan Woodward and
Hilary Nellist.

Martin Nellist

Open Competition, 23 April 2008

Former member, lan Johnson, now of Kempston judged
this evening.

Stan Searle won the Print competition with Vinales
Valley at first light and John Pegram and Deryck Cutler
were Second and Third. Highly Commended prints were
entered by John Pegram, Barry Moss and Martin Nellist.
Commended prints were by Stan Searle, Val Scrivener,
and Mike Quickenden.

In the last ever competition for film transparencies,
Deryck Cutler took both First and Third with Tom Yates
gaining Second. Deryck Cutler, Tom Yates and Pat
Quickenden were Highly Commended and Brian
Hodgson, Brian Mears and Pat Quickenden
Commended.

As this was the last competition of the 2007/2008
season, Tony announced the results of the points
competition. Unusually the Print section was a three way

tie between Stan Searle, Mike Quickenden and John
Pegram. In the slide section, Deryck Cutler was First
with 30 points, Tom Yates was second with 26 points
and Alan Woodward Third with 12 Points.

lan Johnson presented the Cups to the winners.

Martin Nellist

Opening of BCC Annual Exhibition
on 7" April

The previous issue of In Focus contained the results of
the print and projected images competitions for the
Annual Exhibition and was printed in time for copies to
be made available for visitors to the Exhibition. This
article deals with the opening evening of Tuesday 7"
April in the Campus Centre of the University of
Bedfordshire. The event took the form of a reception
with light refreshments for Club members, families and
friends together with a number of specially invited
guests. Chief amongst these were the Vice-Chancellor of
the University of Bedfordshire, Professor Les Ebdon and
the Dean of the Polhill Campus, Professor Kate Jacques.
Other guests included the Speaker of Beds Borough
Council, Charles Randolf; Mr and Mrs Nigel Lutt;
Stephanie Daniels, the Principal Lecture in Physical
Education, through whose initiative we made the initial
approach to the University; Paul van den Hende, lecturer
in photography at Bedford Retirement Centre, a possible
source of new members; and Gerry Allen, a volunteer
worker at Bedford Museum with whom we dealt over
the transfer to the museum of images from the ‘Bedford
in 2005’ collection.

In opening the evening, and welcoming the guests, the
President, Peter Weaver expressed our thanks to the
University for providing free of charge the venue for this
year’s Exhibition. Professor Jacques then graciously
presented the trophies to the Class winners and made a
short speech declaring the Exhibition open. She was
extremely complimentary about the quality of the
photography on display and repeated her, and Professor
Ebdon’s, view that such an Exhibition helped forge
important links between the University and Bedford
town and hoped that the co-operation would continue.
She thought that the Exhibition and the Camera Club
itself should be of interest to the students and would be
happy for us to take space at the displays for Freshers in
October. Mike Quickenden has since accepted this
invitation. After a reasonable period for members and
guests to view the prints, the evening concluded in an
adjacent studio where we viewed the projected images in
a display set to music by Mike Quickenden aided by
Steve Ridgway. Pat Quickenden and Marilyn Southgate
were thanked for organising the refreshments.



Professor Jacques presents the Craddock Cup to
Peter Weaver, our President for the last two years.

Martin Nellist

Photographing the Night Sky
and how to get started in
Astrophotography by Nik Szymanek.
April 29" 2008.

This was something of a change of subject but was well
worth the attention needed to understand some of it! |
know numerous members missed it. Perhaps we can
have Nik Szymanek again and have the chance to ask
more questions. He had a lot of colourful, and out of this
world, images to show us and A4 prints for sale at £2
each. We were shown several video and time lapse shots
of the huge telescopes such as those on the Canary
Islands showing the huge doors opening and the visiting
astronomers coming up the winding roads to either use
the apparatus or consult it.

The moon does not pose many problems for
photography as it is relatively well lit and quite short
exposures can be used. Easy for any one!

When venturing out to unimaginable distances
wonderful images can be built up from pulses and
signals and coloured to make them stand out.

How we take the sun for granted! But it is out there, a
bubbling mass of atomic explosions made up of
hydrogen and helium. It is 109 times the size of the earth
and apparently we can depend on its heat and light for a
few million more years. One of many interesting facts is
the estimate that 600 million tonnes of hydrogen are
turned into helium each second.

We shall be able to see an increasing number of new
images within the next four years thanks to the
telescopes and apparatus which are at this moment

sweeping into space. Perhaps Nik Szymanek will have
some to show us.

To come back to earth, a little story may amuse you.
Sherlock Holmes and his companion Dr Watson were
camping out on Dartmoor. When Holmes woke and
considered the wonderful panorama of stars, he woke
Watson and said “What do you understand and imagine
when you contemplate the vastness of space above
you?” Watson said, “It is beyond my comprehension and
I cannot begin to understand the miracle it presents.”
Sherlock Holmes replied, “I can give you a short answer.
Someone has stolen the tent!”

Brian Mears

Tea and
“Tea and Tunes” was held in Bedford Park on the sunny
but breezy afternoon of June 19™. This was the third
annual occasion and again the Club had a presence. We
displayed about 30 prints plus posters, which Marilyn
had produced, on a star shaped arrangement of three of
our Nimlok panels. There was a good attendance,
mainly of the target age group of retired people, and our
display attracted plenty of interest. My thanks go to
Tom Yates, Marilyn, Peter Robinson and Oonagh for
helping with the display, to Alan for assisting with the
panels from his store and to those members who loaned
the prints.

Tom Yates and John Holt tend the BCC stand at the
Tea and Tunes Event in Bedford Park

John Holt.

Treasure Hunt/Cheese& Wine
Evening
Tuesday, £'July

On a beautiful evening 26 members and friends set out
from Brickhill Drive, Bedford, to try to find the answers
to 45 clues scattered around half a dozen North
Bedfordshire villages. About an hour and a half later
they drifted into Keysoe, without anyone having got lost
— or at least with no one admitting doing so!

Tunes



It would appear, judging by the amount of food and
drink which was consumed, that a great deal of energy
had been spent in finding the clues. Or maybe it was
just because it was a lovely warm evening.

The scores: Tony Joyce and his team allege that they
scored 41, as did Diana and Barry Moss but, after a
dubious tie-breaker, Diana and Barry were declared the
winners, with Pat and Mike Quickenden in third place
with 40 points.

Thanks to everyone who supported the evening, which
turned out to be most enjoyable.

Alan Woodward

Barbadosto Acapulcovia Panama

It was in July 2006 that Sue first had the idea of cruising
the Panama Canal. We were in the lounge of MV
Braemar at Dover waiting to disembark after a
Norwegian cruise when Sue said, “fancy a cruise
through the Panama Canal?”. She was looking at one of
the brochures of future cruises that had been
conveniently left in strategic places by the crew. “Yes
dear”, 1 replied, (the two vital words for successful
marriage!!). | was trying to finish a book before we left
the ship. Ten days later with the deposit paid we were
looking forward to the cruise in March 2008.

So fast forward to March 2008 when we flew to
Bridgetown Barbados to meet up again with the
Braemar. The next day was spent in Bridgetown after
which we sailed to St. George’s Grenada, an island in
the south eastern Caribbean north of Trinidad and
Tobago.

After a days sailing from Grenada we docked at
Oranjestad on Aruba an island of the Lesser Antilles in
the southern Caribbean Sea and a separate member state
of the Netherlands. Unlike much of the Caribbean region
Aruba has a dry climate and an arid cactus-strewn
landscape.

After Aruba it was on to Santa Marta in northern
Colombia. After a short jaunt into the town, which, apart
from the cathedral, wasn’t very inspiring, we went back
to the ship for a relaxing afternoon by the pool. Whilst
having lunch we watched an anti drug squad with dogs
search the ship’s stores before they were loaded on
board. Bottles of water and boxes of tea bags were
opened, tasted and sniffed to ensure they were what they
should be.

On then to the San Blas Islands, Panama, an archipelago
of 365 islands, off the north coast of the Isthmus east of
the Panama Canal. After a brief look at one of the
islands it was on to the Canal.

What’s your perception of the canal? Mine was just a
larger version of what we have in this country. How

wrong can you be? There are three massive locks at each
end, Gatun Locks at the Caribbean/Atlantic end and the
Pedro Miguel Locks, Miraflores Lake, and Miraflores
Locks at the Pacific end. The actual canal is a marked
route through a man made lake, Gatun Lake, through
which ships travel 37.8kms from Atlantic Locks to the
north end of Gaillard Cut and a further 13.7kms to the
Pacific Locks. It takes between 8-10 hours for the
average ship to transit the canal.

The French made two unsuccessful attempts to construct
a sea level canal in 1880 and 1894. In 1904 the USA
purchased the rights of the French company for
$40mllion. It took 10 years, the labour of more than
75000 men and women, and almost $400million to
complete the job. It opened to shipping on August 15"
1914.

As we were due at the first lock at 6am,our alarm was
set for 5am so we could get a good position at the front
(sorry bow) in order (hopefully) to get some good
pictures as we approached and went through the first
lock. All our shipmates had the same idea but we
managed to get a reasonable position. There is not
enough space to describe the transit itself except to say it
was an experience we won’t forget.

Having reached the Pacific our next port of call was
Puntarenas Costa Rica. Here we went on a “wilderness
adventure” hoping to see crocodiles and 30 species of
birds. We managed 28 different birds but hardly any
crocs. We were told it was too hot for them!

After another day at sea we docked at Puerto Quetzal,
Guatemala, the country’s largest Pacific port, an
important stop-off port for cargo traffic.

A final full days sailing, through a force 9 gale (which
was fun) took us to Acapulco- the Blackpool of Mexico!
The only things missing were the donkeys on the beach.
A great place if you like to sleep during the day and
party all night.

As you have probably realised the highlight of the cruise
was the Panama Canal. If you ever get the chance to “do
the canal” grab it with both hands — it’s well worth it.

Richard Butler

Colour Blind?

Clive Nicol’s book “The Art of Flower and garden
Photography” is a difficult book. By that | mean that the
book is difficult to handle — it weighs almost two pounds
(820 gm) and measures 25.5 cm x 27 cm. Despite this
the book is a gem, containing a host of excellent and
inspiring photographs together with a matching text.
However, it is not my intention to write a detailed
review of the book but to recount my experiences in
trying to follow the instructions Clive gives for
photographing a particular flower.



The set up is a follows. Natural light comes from the left
through a large window. The flower plant is arranged
some three feet away from a background of black velvet.
The light was bright though not direct sunlight. My
camera (a Canon EOS 40D) was set up on a tripod and a
picture taken. On first inspection the result was
satisfactory; the flower was in good focus and the colour
accurate. Then | noticed that the background was not
black but GREEN.

This result puzzled me considerably. | checked the
camera settings, but could find no fault. Then |
wondered it there was a fault in the camera’s sensor. So,
I borrowed an EOS 20D from my daughter and repeated
the camera shot. Again the background showed up as
green. | tried photographing the black velvet with light
from a different source falling upon it and this time the
background showed as black. I then replaced the black
velvet with a matt black card and the result was a largely
black background with just a slight hint of green.

This experimentation caused me to think about the
nature of the light coming through the window. It was
passing over a considerable stretch of green lawn and |
thought that maybe this “green rich” light was being
caught and reflected by the black velvet. | needed to
change the nature of the light coming through the
window. This | did by covering over part of the window
near the velvet with a sheet of greaseproof paper. At a
cost of two extra stops the result was a satisfactory black
background.

Those of you who are better informed on colour theory
may well be able to add further explanation. But
whatever the explanation, if given the chance do read
Clive’s book.

Roy Kneeshaw.

From Prosumer to DSLR —first
impressions

I think Stan Searle, Peter Weaver, Mike Olney and |
have all been very satisfied with the prosumer Nikon
8800 and slightly mystified as to why it was withdrawn
from the market so quickly. Its particular virtues were
the 8 Mp sensor (large at the time), the 12X optical
zoom, the electronic viewfinder and the flip-out and
rotatable LCD screen. However, it does have one or two
disadvantages when compared to a DSLR. In particular |
found it very slow in writing to the flash card and after a
while ceased wusing the ‘Extra’ quality JPEG
compression. The shutter is also very slow to respond to
the press of the button and made catching the moment
with the grandchildren extremely difficult. Finally
although the viewfinder is miles better than on most
compact digitals it is nowhere near as good as the optical
through-the-lens viewfinder of SLR’s. Of course, many
digital compacts do not even have a viewfinder and rely
solely on the LCD screen. Fellow holidaymakers in
Menorca in May were complaining bitterly about being
dependent on such screens in the bright sun. So in that

situation the 8800 is much better. Finally | could see the
pressure to move towards RAW which is possible but
not very convenient with the 8800.

So when Canon brought out the 12 Mp 450D, a lighter
and improved version of the 400D, and having looked at
Pat Quickenden’s, I bought one. This, I thought, would
enable me to use the EF lenses that | still have from my
old Canon 300 film camera and also that the newly
introduced Live View screen would enable me to get
close and focus well in macro shots and close-up
copying. So far the jury is out on the Live Screen. In
hand hold situations it is no better than the normal
viewfinder whereas, with the swing out and twist back
of the Nikon, | could take pictures in situations,
particularly those close to the ground, where my
increasingly geriatric back prevents me from bending.
However, when the camera is on a tripod and the Live
View back easily seen than it is very good. It displays
100% of the image, it can be used to focus at either x5 or
x10 magnification and at selected points in the image.
The exposure position is selectable also and for extra
accuracy during copying a grid can be displayed on the
screen.

I think what | like most about the 450D is being reunited
with an SLR viewfinder and the multi-point and
selectable focussing. | like the positive clunk of the
mirror and or shutter. | like the instant response of the
shutter button and continuous focussing in burst mode.
The menus are excellent. | can use my other EF lenses
but so far there have been few situations where | could
conveniently take them with me. I have taken some very
crisp close-ups using my Tamron 90 mm macro. Battery
life is very good.

However, I haven’t yet worked out how I am going to
carry the 450D when out on long walks. | also miss the
Nikon ‘Info.txt’ file facility which allowed me easily to
construct a file catalogue in Excel. So my old 8800 does
have some advantages and | shall hang onto it for a
while at least. It has taken over 9000 exposures. Just
think what that would have cost in film!

Martin Nellist

A snip at £5,844

In October, Hasselblad are bringing out the H3D11-50, a
digital version of their medium format camera, with a
Kodak designed large sensor delivering 50 Mp! It is
expected to be priced at £25,844.

The KAF-50100 sensor measures 36 x 48 mm and
features a newly designed and smaller pixel is claimed to
reduce “click-to-capture” time for improved camera
response, reduce power consumption and improve
colour fidelity.

Of course 50 Mp is large but not quite as large as you
might think because picture size only increases in
proportion to the square root of the number of



megapixels. In this case, the sensor will deliver roughly
8165 x 6124 pixels, which if printed at 300 dpi would
give a picture size of 27.2 in x 20.4 in or 69 cm x 52 cm.
Large but not that large.

Martin Nellist

Photoshop Tips

Some of you may remember that we had a tip in earlier
edition of In Focus for using a Threshold layer in
conjunction with a Levels layer to determine the Black
and White points and thereby sometimes to correct a
colour cast. Another method of checking the clipping
and guarding against creating under or over exposure
was given in the July edition of Digital Photo magazine.
If you press the Alt key while moving either the Black or
White point sliders outside the range of the Levels
histogram the image will be replaced by white and black
screens on the left and right respectively. As the
respective sliders are moved back beneath the histogram
the extreme black and white areas will be revealed.
Much easier to try than to explain!

Another useful procedure, which | found in the Adobe
on-line video tutorials, is the use of a black and white
layer to add punch to an otherwise flat image. In the
Layers menu go to New Adjustment Layer and select
Black & White and create a monochrome layer. Then
select the Overlay blending mode and vary the opacity to
obtain an acceptable effect. The Black & White
command is a new feature in CS3 but there are other
ways to create a monochrome layer and they will all
work. The advantage of the new Black & White
command is that there are various preset conversions
with which you can experiment and immediately see the
effect on your image. You can also experiment with
blending modes. In the Adobe video the technique was
used to emphasize the detail in a wood panel. | found it
excellent for bringing out the detail in a large Menorcan
grasshopper.

Do you sometimes find that when using the crop tool the
frame sides won’t settle exactly where you intend. This
is because they are snapping to hidden guides. The
answer is to hold down the Ctrl key while doing the
moving.

Martin Nellist

Camera Club Flash Equipment

The Camera Club owns a set of ‘Interflash’ flash
equipment which is available for any member of the club
to use. At present | am using it to practice taking
portraits. This information is to let members know the
whereabouts of the equipment and should you want to
use it just let me know, and | will get it packed up ready
for collection.

As an alternative, | thought it may be of interest to some
members if | make the flash equipment and my studio

available should they wish to use the equipment without
having to go through the process of setting it up. The
studio is 10ft x 13ft and is secure and private with good
natural light. It has both black and white backdrops,
blackout for windows, a reflector, several different
chairs for seating arrangements and a table for still life.

Peter Robinson
I can be contacted on 01525 7128009.

Obituary — Frances Irene Ayres

Irene Ayres was a former member of the Club who will
be remembered by our older members. She was a very
gracious lady who entered competitions and | believe
served on the Committee. She died peacefully on 15"
April 2008, aged 90 years.

Martin Nellist

Dates for your diary

Norfolk Weekend — 10" to 12"
October 2008

All being well, this year we will be spending our usual
away weekend on the North Norfolk Coast staying at
The Lodge, Old Hunstanton. If you haven’t already
booked your place, contact Mike Olney as soon as
possible.

EAF EVENTS

Hon. Events Secretary - Naomi M. Saul ARPS, EFIAP,
DPAGB, APAGB BPE4*

PRINT EVENT
hosted by Ipswich & District Photographic Society
at Chamberlin Hall, BILDESTON on SUN. 2"
NOVEMBER 2008

JACK BATES FRPS. MPAGB
OEXPOSED. ¢

Col our and Monochrome wor Kk

An afternoon with  LES McLEAN

i ncl

0SI LVER BLACK & WHITE PHOTOGR

and
OPURE DI GI TALSG
Pictures from one of the
Darkroom, Digital - Colour and Monochrome from a
true master

SLIDE EVENT
hosted by Bishop's Stortford Camera Club at Latton
Bush Centre, HARLOW on SUN. 8th
MARCH 2009

count



PAGB Inter -Club Print Championship
FEDERATION AGM
followed after lunch by At Deeside College, Connah's Quay, Flintshiren 25
October 2008

JEAN BROOKS EFIAP
"WINNERS AND SELLERS"
Travel images that either sell or win

MIKE WILKES FRPS

"BRITISH WILDLIFE AUTUMN to SPRING"
Various Species of Wildlife over the three seasons

Committee Members and Responsibilities

Vaughan Southgate President. v.southgate714@btinternet.com
Peter Weaver Immediate Past President. p.weaver@iee.org
John Pegram Treasurer joy-john@peg-ram.wanadoo.co.uk

Marilyn Southgate

General Secretary

v.southgate714@btinternet.com

Competitions

John Holt Membership Secretary john_holt@tesco.net

Helen Shanks Programme Secretary helen.gerry@btinternet.com
Diana Moss Secretary for Internal Competitions | dianat26@aol.com

Tony Joyce Secretary for External tonyandpaula@gmail.com

Mike Quickenden

Exhibition Secretary

mike.quickenden@ntlworld.com

Mike Olney Events Coordinator Michael @silsoe99.freeserve.co.uk
Martin Nellist ‘In Focus’ Editor martin.nellist@ntlworld.com

Alan Woodward Fund-raising Officer awoodward105@btinternet.com
Vacancy Refreshments

Peter Robinson

Assistant Competition Secretary

peter@robinsons7.plus.com

Stanley Searle

Member without Portfolio

stanjoysearle@tesco.net

Notes. Technical assistance to the Competition Secretarys’ team will be provided Mike Quickenden and Steve Ridgeway
(not a Committee member). Also, while Cheryl Bethell is not a member of the Committee she has kindly agreed to
succeed Sue Butler as refreshment organiser.

Mike Hurst has resigned as Honorary Auditor but David Olney, son of Mike and a qualified accountant, has kindly agreed
to take over under the new title of Honorary Examiner.



Monthly Competition Rules

Only Honorary Members and paid up members of the Club may enter the Club’s Competitions.
PRINTS AND DIGITAL IMAGES MUST NOT BE USED MORE THAN TWICE IN COMPETITIONS
Images may be in colour or monochrome.

Entries must be accompanied by the appropriate entry form for the competition. (These are available on club evenings and
also can be downloaded from the club website)

Entries can be in two classes depending on the competition:-

1.Prints - Prints should be mounted with a minimum image size of 240 sq.cm on a mount with a maximum size of 50 x 40
cm. The title of the print and member’s name must be clearly shownon the back of the mount. No name or initial may
appear on the front, but a title may be shown if desired.

2.Digital projected Images- Images on one clearly named CD or memory stick to be handed in with the appropriate entry
form one week prior to the competition. Image size to be 1024 (wide) x 768 (high) pixels. Where an image is in portrait
format, areas to the left and right of the image should be filled with “black” to make up full size image 1024 pixels wide.
Landscape images less than 768 pixels high, above and below the image should be filled with “black” to make up the full
768 pixels height. Images in SRGB Colour profile as a JPEG file at the highest resolution.

The software used for projection will need to have access to title and author data in each image file. Please put these data
in the IPTC fields for each image as shown in the table below. Please do not use any special characters such as %, &, etc

Photoshop Photoshop 7 Photoshop CS Bridge

Elements 5

Field Name Field name Field Name Field Name
Authors Name Author Author Author Creator
Picture Title Caption Caption Description Description

Monthly Competitions

Prints should be handed in by 7.15 pnon the evening of the competition together with an entry form. (Digitally projected
images a week earlier) A maximum of 3 prints and 3 digitally projected images may be entered. The competition
secretary may reduce the entry depending on the total number of images presented in each class. A cumulative points
system is operated in both classes.

Nal go Chall enge Cup and Architects" Association Trophy
For 2008/2009 competitions, entries are to be projected.

Phillip Lepper Competition

For 2008/2009 competitions, entries are prints. An entry consists of up to 3 prints. These will be judged on a ‘points’
basis, the winner being the member with the highest aggregate score. Entries must be handed in one week in advancef
the competition accompanied by an entry form.
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‘P ints of View
Bedford Camera Club e ®m S @ I

AR Cambridge

Sunday 26th October 2008

Dear Member

The 2008 “Points of View” competition is at Cambridge.
at 10:0010:30

Part 1 of the competition will start at 10:30

Cambridge is a compact cosmopolitan city with outstanding architecture old and new. The beauty of its ancient
centre is preserved with its walkable medieval streets, college courts, gardens and bridges.

We will meet for afternoon teaat 15:00 atThe Orchard tea roomsGrantchester;, a corner of England where time

stands still as the outside world rushes by. Relax and enjoy the genteel setting where more famous people have
taken tea than anywhere else in the wod, soak up the atmosphere of a bygone age; follow in the footsteps of
generations by sharing in the great English tradition of afternoon tea.

The car parking on a Sunday is free just dfNewnham road, along the Backs or there is the park and ride (not ée)
There is an entrance fee of £2.50 to go into Trinity colleg@ne or more of the subjects will be in the grounds of the

college.
RULES

THIS IS A DIGITALY PROJECTED COMPETITION ANDPEN TO MEMBERS AND NON MEMBERS OF BEDFORD
CAMERA CLUB.

ALL PICTUES MUST BE TAKEN ON SUNDAY' Z.CTOBER 2008.

The 6 Images on one clearly named CD or memory stick to be handed in with the appropriate entry
form.
Image size to be 1024 (wide) x 768 (high) pixels. Where an image is portrait format, areas to the

leftand r i ght of the i mage should be filled with o0bl ac
wide. Landscape images less than 768 pixels high, above and below the image should be filled with
Obl ackdé to make up the full 768 pfilexasaJBEGHile attpeh t . |

highest resolution.

The software used for projection will need to have access to title and author data in each image
file. Please put this data in the IPTC fields for each image as shown in the table below. Please do
not use any special characters such as %, &, etc

Photoshop Photoshop 7 Photoshop CS Bridge

Elements 5

Field Name Field name Field Name Field Name
Authors Name Author Author Author Creator
Picture Title Caption Caption Description Description

ALL ENTRIESMUST BE IN BY TUESDA25 NOVEMBER
JUDGNG WILLTAKE PLACE ON 16TH DECEMBER

Tony Joyce ARPS
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