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Presidentôs Message 
 

It is a great pleasure to report 

that the Clubôs new website is 

now up and running, see 

www.bedfordcameraclub.co.uk 

. It is very impressive and user-

friendly and provides an 

excellent resource. I would like 

to reiterate my thanks to Ian 

Whiting, who has 

masterminded this project, and 

also to Mike Quickenden, who has been liaising with Ian 

on our behalf and is managing it on a day-to-day basis. 

If you havenôt already done so, do access the site; I am 

sure it will serve the needs of the Club extremely well in 

the forthcoming years and keep you, the members, up to 

date and well-informed, as well as reaching out to the 

general public so that they will see how the Club is 

developing, and could even be enticed into taking up 

membership. 

                                                     

http://www.bedfordcameraclub.co.uk/
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Both the number and the quality of entries, in internal 

competitions, from a wide range of the membership have 

been very encouraging. Diana Moss, on more than one 

occasion, has had to restrict the number of entries per 

person to avoid the Judge still delivering his spiel well 

after óclosing time.ô There is no doubt that most people 

have adapted well to preparing their images for digital 

projection. I thank those in the club who have helped 

individual members and urge others who are still a little 

hesitant to seek advice. Tony Joyce is tireless in his 

efforts to ensure that the club is well-represented at 

external competitions; we still have some way to go 

before we can compete successfully with some of the 

larger Clubs in East Anglia, but progress is being made. 

                                                         

Helen Shanksô varied and stimulating programme 

continues to educate and entertain us. There have been 

yet more splendid lectures, excellent competitions, and 

inspiring membersô evenings; Tony gave an excellent 

presentation on AVs which incorporated plenty of 

advice and technical know-how. I must thank him for 

that and his willingness to help any member of the Club 

who is interested in this aspect of photography and has 

yet to take the plunge;  the quality of the presentations 

entered for the AV competition revealed that we have a 

growing number in the club who are becoming 

increasingly adept in this field. Martin Nellist and Sue 

Butler gave extremely interesting travelogues; the 

fascinating and informative commentaries had some of 

us scanning the travel brochures after our return home; 

finally the recent óSix of the Bestô evening gave an 

excellent insight into membersô interests, photographic 

style and their life outside Bedford Camera Club (if 

there is one!).    

                                                    

I am looking forward to the Annual Exhibition which, 

by the kind permission of the headmaster, Stephen 

Smith, will be held in the Christopher Fry Hall of the 

Junior School at Bedford Modern School. Just as a 

matter of interest, Christopher Fry, one of Britainôs 

leading playwrights and perhaps best known for The 

Ladyôs not for Burning, was an Old Bedford Modernian. 

The hall will be a splendid location for the Exhibition. I 

am delighted that the Exhibition will be opened by the 

Head of Art, Miss Siân Milton, who is herself a keen 

photographer. 

                                          

The AGM on May 5
th
 marks the official end of the 

season, and we hope to get a good turnout. This provides 

an opportunity for members to make suggestions; we all 

have the health and development of the club at heart and 

it is important that we share and air our ideas. 

 

The Annual Dinner in the White Hart at Flitton on May 

12
th
 is something to look forward to; the visit to the de 

Grey Mausoleum beforehand should give us a good 

appetiteééé.. There is a good uptake; at the last count 

we had over thirty members and their guests on the list. 

It is not too late to book in; Club dinners in the past have 

proved to be very enjoyable and light-hearted occasions, 

and Mike Olney has chosen a good location. 

 

Keep your eye on the summer programme. We keep our 

fingers crossed that this summer the weather gods, who 

abandoned us last year, look favourably on us and 

provide some good light. 

 

Vaughan Southgate 

  Editorial  
 

Iôm pleased to say that in this issue we have had a little 

more variety in reviewers of Club meetings. I hope this 

will continue.  

 

On 17
th
 February, Tony Turnham prefaced our normal 

evening with a short talk on the restrictions which could 

be placed on amateur photographers as a result of new 

counter terrorism laws. These could be used against 

anyone for virtually anything but in particular will 

prevent the photographing of police officers. He gave 

examples of problems already experienced under 

existing legislation. These included photographing ships 

and taking pictures of a police officer driving down a 

one-way street the wrong way. I agree with Tony, and 

the large number of letter writers to the quality papers, 

that these new laws are outrageous and should be 

vigorously opposed. 

 

On the brighter side, in this issue we have a preliminary 

announcement of a new competition, which the 

Committee hopes will attract more members to the Club. 

Since it was devised by our Treasurer, John Pegram, the 

competition has the second aim of adding to Club funds. 

Full details will be in the next issue which you should 

receive in September.  

 

Just when we had become used to producing our 

digitally projected images at a size of 1024 x 768 pixels, 

we will  almost certainly follow the new PAGB and EAF 

rules and increase DPI size for our competitions of 1400 

x 1050 pixels. On the down side this may mean resizing 

some of our existing collection; on the up side we should 

achieve better projection quality. 

 

Nikon have at long last introduced what I see as a 

successor to the Coolpix 8800 superzoom bridge 

compact which several of us in BCC use. This new 

model, the Coolpix P90 has a phenomenal 24x zoom 

which in 35 mm terms goes from an equivalent 26mm 

wide-angle to 624mm telephoto and delivers 12.1 Mp. 

At 3in, the LCD screen can hinge away from the body 

but not as well as the 8800. 

 

The closing date for the next issue is 11
th
 August 2009. I 

am happy to take longhand but prefer Word documents 

in 10 point Times New Roman. My thanks to 

contributors to this issue and to John Holt, Marilyn and 

Vaughan for proof reading. and to Piers Hemy, way up 

in the Black Isle, north of Inverness, for continuing to be 

our printer. 

 

Martin Nellist   
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Photographic Tricks. 

Transcript of letter to The Sunday 

Telegraph, 11
th

 January 2009 
 

SIR ï Mark Wilkinson asks (Letters, January 4) if there 

is a free way for amateurs to learn the tricks of the 

professional photographer. I would recommend that he 

join his local Camera Club.  

 

The annual subscription is sure to be moderate and there 

are hundreds throughout the country, all affiliated 

through their regional organisations to the Photographic 

Alliance of Great Britain.  

 

He will benefit from talks, demonstrations and 

workshops provided by extremely knowledgeable 

people, as well as from the company of members, many 

of professional standard. 

 

I joined the Wakefield Camera Club nearly 20 years ago 

when I was nearing retirement and looking for a new 

interest. My only regret is that I didnôt join much sooner. 

 

Maurice Biglin, Wakefield , West Yorkshire. 

 

Social Events. 
 

The clubôs annual dinner has been arranged for Tuesday 

12
th

 May 7 for 7.30 p.m. at the White Hart, Brook 

Lane, Flitton, MK45 5EJ. At the time of writing a total 

of 35 places have been reserved, and as we have sole use 

of the restaurant for the evening a few more places are 

available. Please let me have your reservations as soon 

as possible. 

 

I have also arranged for the de Grey mausoleum which 

is situated in the Church of St. John the Baptist, opposite 

the White Hart, to be opened up for members to view 

(photography permitted) and Margaret Butt, 

Churchwarden and local historian will be on hand to 

give a guided tour. 

 

Mike Ol ney 

 

 

Summer Events. 
 

Tuesday, 2
nd

 June ï Flitwick Moor . Bedfordshireôs 

most important wetland is a blend of fen, meadow, wet 

woodland and fragile peaty soil, supporting mosses, 

ferns and flowers. It is an interesting walk with plenty of 

photographic opportunities. Meet at 7.30 pm outside The 

White Hart, Brook Lane, Flitton and afterwards return 

for a drink and snack at The White Hart. 

 

 

Tuesday, 8
th

 September ï Sharpenhoe Clappers.  This 

will be an easy walk with opportunities to photograph 

panoramic views of much of Bedfordshire and some 

very attractive woodland scenery. Afterwards we will 

meet for refreshments at a venue tba. 

Meet at the National Trust car park at 7.00 pm. 

 

No need to book for either of the above events ï just 

turn up on the night. 

 

Mike Olney 

 

Treasure Hunt - Cheese And Wine 

Evening 
  

The Treasure Hunt and Cheese and Wine Evening will 

be on Tuesday, 7th July.  We may even have a raffle as 

well, if you can stand the excitement!! 

  

So - put the date in your diary - 7th July.  More details 

later.   

 

Alan Woodward 

 

Club Weekend. 
 

The club weekend away will be to Malvern, 

Worcestershire on the weekend of Friday 2
nd

 October 

until Sunday morning 4
th
 October.  Details and booking 

forms will be available shortly. Hopefully I have already 

booked ideal photographic weather as last year ! 

 

Mike Olney. 
 

Club Competitions planned for the 

2009 ï 2010 season 
 

DPIs =digitally projected images 

 

 

Time Media Category Theme 

2009    

October  Prints & 

DPIs 

Monthly óOpenô 

November  Projected 

only 

óPhillip Lepper 

Memorial 

Trophyô 

óImpressionsô 

December  Prints & 

DPIs 

Monthly  

themed 
 óShape and form 

in natureô 

December  DPIs óPoints of 

Viewô 

óTo be arrangedô 

2010    

January  Prints only  

 

 

 

Prints only 

óArchitectsô 

Association 

Trophyô      

 and     

óNALGO 

Challenge cupô 

óCool 

Architectureô   

 

 

óUrban Lifeô     

February  Prints & 

DPIs 

Monthly óOpenô 

March  Prints & 

DPIs           

Monthly 

themed 
 óSportô 

April  Prints & 

DPIs 

Monthly óOpenô 
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Sliding into Digital AV  25 November 

2008 
 

Brian Jeffs FRPS of Leicester and a Member of the RPS 

Audio Visual Group has been producing Audio Visual 

programmes for over 25 years.  He started using a single 

35mm projector with manual slide change and 

progressed through various set-ups culminating in a 

change to digital.  So he came with his own laptop and 

digital projector and is currently using Pictures to Exe 

version 5.5 

 

He identified the four factors important to the 

development of an AV as Concept, Audio, Visual 

(taking pictures) and Software. 

 

Concept.  This was the importance of having a plan 

which contains a beginning, middle and end. 

 

Audio.  In Pictures to Exe the soundtrack is loaded as an 

MP3 file and file conversion may be required. To 

integrate, music, sound effects and speech, the file has to 

be prepared in outside software of which Audacity was 

favourite.  Speech is best provided by a trained voice 

and suitable narrators can often be found at local 

amateur dramatic societies.  

 

Software. Brian then demonstrated how to enter pictures 

and audio into  Pictures to Exe version 5.5 and showed a 

few sample AVs. 

 

I suspect that quite a few members returned home 

determined to download Pictures to Exe and have a go. 

 

Martin Nellist  

 

 

Portraiture Workshop by David Steel.   

18 November. 

Further to the report on this evening, which appeared in 

the last issue of In Focus, I recommend visiting 

http://www.gallery.org.uk/PortraitDemo/  to see some 

of the images that David took while he was assessing 

exposures. 

Martin Nellist  
 

Beyond repair, 2
nd

 December 2008 
 

I thought this was an excellent example of the difficulty 

of defining a subject. Our judge, Ray Kimberley of 

Swavesey C C seemed to think that a subject was only 

Beyond Repair if his son-in-law, who was clearly some 

sort of mechanical genius, could not have effected a 

repair. Said son-in-law was particularly adept at 

repairing old cars, boats and buildings.  A building 

clearly marked for demolition and another, on which a 

huge piece of wall had fallen away exposing a stairwell 

and underlying rotting brickwork, were both deemed 

repairable. So was a corrugated iron roofed barn with 

smashed wooden sides which could be rebuilt and sold 

for £1.7 million. Yes, but it would be demolished first! 

 

Unfortunately subject definition was not the only 

problem. To me there seemed little evidence of 

photographic knowledge. Images were either too dark or 

not dark enough. Tonal range and contrast were not 

mentioned. Ray seemed to think that all images are as 

taken and only manipulated by use of filters on camera. 

Thus his solution to burnt out skies was to make the 

whole print darker! With layers and selection and now 

RAW we have to do better than this if we are to compete 

with other clubs. With this type of judging we will not 

improve. 

 

On the positive side Ray complemented Diana on her 

running of the evening and that was well merited.  

 

The results were as follows:- 

Prints 

 

Place Name Title 

1. Alan Woodward West Pier Brighton 

2. Martin Nellist Bicycle Wheel 

3. Martin Nellist Watery Grave 

H.C Peter Weaver Below Stairs 

H.C. Mike Quickenden Fishermanôs Hut Door 

H.C. John Pegram The Rotting End 

C. John Holt Beyond Repair 

C. Vaughan Southgate Will Polyfilla do the 

trick? 

C. Alan Woodward Redundant 

 

 

Digitally projected images 

Place Name Title 

1. Tom Yates End of the Line 

2. Barrie Moss A Lively Vintage 

3. Hilary Nellist No More Deliveries! 

H.C John Pegram Victorian Stove 

H.C. Peter Robinson Old Boat Wreck 

H.C. Tony Joyce Thereôs a hole in my 

Wellie. 

C. Terry Mann The Granada 

C. Mike Quickenden Fordson Major 

C. Martin Nellist Shiver My Timbers 

 

Martin Nellist  

 

Open Competition, 3
rd

 February 
 

Our judge, Chris Anderson, had driven from 

Borehamwood, which, in view of the previous dayôs 

snow and traffic dislocation and the continuing freezing 

weather, was an excellent effort.  Chris judged very 

much from an artistic standpoint although he was clearly 

familiar with digital techniques and expected us to use 

them. His only difficulty was choosing between prints 

that he liked. In the digitally projected section this meant 

holding back 18 images for a second examination and 

http://www.gallery.org.uk/PortraitDemo/
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strained our new software to breaking point. 

Improvements are on the way.  

 

The results were as follows:- 

Prints 

 

Place Name Title 

1. Marilyn Southgate Snow in Woburn 

2. Alan Woodward Beach huts , Southwold 

3. Alan Woodward Window sill,  Prebendil 

Manor 

H.C Diana Moss  Which way now? 

H.C. Graham Pumphrey  John Betjeman 

H.C. Peter Robinson Old timer 

C. Martin Nellist   Grasshopper 

C. Peter Weaver  The Pantiles, Tunbridge 

Wells 

C. Hollie Pumphrey  St Pancras station 

 

Digitally projected images 

 

Place Name Title 

1. Steve Ridgway Grand Union canal scene 

2. Barrie Moss   Peak District winter 

3. Al istair Jones   Kernow Keg 

H.C Pat Quickenden   Groynes 

H.C. Clive Walton Single pink lily 

H.C. Martin Nellist Young gulls 

C. Mike Quickenden   Santa Cruz, Opera house 

C. Terry Mann Glass Ceiling 

C. Hollie Pumphrey Elterwater 

 

Martin Nellist  

Snow in Woburn by Marilyn Southgate 

 

An evening with Mike and Neil 
9

th
 December. 

 

This joint presentation by Neil Malton and Mike Buxton 

from Peterborough was billed as mainly natural history 

from Africa and the USA, plus Infrared and creative 

shots from closer to home.  

 

Grand Union Canal Scene by Steve Ridgway 

 

In the first half we saw prints. Neil kicked off with 

panoramas initially taken on film using a Hasselblad 

XPAN panoramic camera which took adjacent 35 mm 

frames as one. (This camera was discontinued in March 

2006 because a redesign to comply with EU restrictions 

on lead solder in electronic circuits was not justified by 

the falling market).  Neil then moved onto taking digital 

images and stitching within Photoshop. He does not use 

Photomerge but stitches manually. He produces very 

large and impressive panoramas using roll paper on an 

Epson R2400. A colleague uses A2 paper halved.  These 

large panoramas are shown in Peterboroughôs annual 

exhibition in Peterborough museum. They must make 

the exhibition very impressive. Neil finished by showing 

some conventional sized pictures (i.e. in 40 x 50 cm 

mounts) of mainly natural history. A fox drinking at a 

pond with reflection was particularly impressive. 

 

Mike Buxton then showed prints of infra-red images 

taken initially on various types of infra-red film but 

latterly taken on a Canon 5D modified by the removal of 

the infra-red shield. Digital infra-red images have red 

hue except for the very white of the hot areas and 

foliage.  In some cases Mike had reversed red to blue to 

colour the sky and also left red on a vehicle. He finished 

with conventional shots of natural history particularly of 

owls, hawks, wolves, foxes etc in a N. American wildlife 

farm in which animals were temporarily released in 

natural surroundings deliberately for photographers. 

Raptors, for example, had especially thin lines on their 

jessies.  Following a terrific photo of a wolf, Mikeôs 

final stunning natural history shots were of a mayfly and 

a damselfly. 

 

 After the break we had an old fashioned 35 mm slide 

show.  In the first section Mike showed natural history 

mainly converted from digital. Some macro-close ups 

were sharp over considerable depth. This was achieved 

by taking a whole series of exposures at increasing focus 

distance and then combining them in Photoshop layers. 

Neil took over and finished the evening with shots on 

safari in Africa. He showed how safaris were organised 

and sort of vehicles that were used. Safari trucks were 

open sided and vulnerable to punctures. We were shown 
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shots of leopard, lions, elephants, kudu and hippo. This 

was altogether a very good evening. 

 

Martin Nellist  

 

Points of View judged by Liz Hatten.  
16

th
 December 

 

 
PoV winner Terry Sykes with judge Liz Hatten 

 

The second part of the Points of View Competition was 

the judging of the images we had taken in rather wet 

conditions on 28
th
 October.  The evening had been well 

organised by Tony Joyce and Steve Ridgway and our 

judge Liz Hatten had had the images beforehand and 

been able to make written notes and award scores.  I 

knew I was onto a loser when in óClass 1.  A typical 

tourist.ô I saw groups of tourists being judged highly,   

for I had gone to great trouble to enter just a single 

tourist actually standing in front of Kingôs College. 

However, I was told that there was nothing to show that 

the young lady was a tourist and, the final insult, that the 

image was over sharpened.  There were other examples 

of odd decisions but I had better not go on.  I did very 

much agree that the best shot of Trinity was Steve 

Ridgwayôs panorama of the whole of the Inner Court. 

The overall winner was Terry Sykes with 97 points, 

Hilary Nellist was second with 94 points and Kevin 

Broom and Stanley Searle were joint third with 92 

points.  Terryôs winning images can be seen on the Club 

website. Altogether a very good event and thanks to all 

concerned. 

 

Martin Nellist  

 

Prints that please me by Dave Stewart 

6
th

 January 2009 
 

Dave Stewart LBPPA is a keen supporter of the 

Shuttleworth collection and so began with his aeroplane 

pictures, most of which he had óimprovedô in Photoshop. 

In answer to a question he described a technique for 

making a mask by choosing the most contrasty colour 

channel and making a duplicate of the channel to give a 

black and white image. With a further increase in 

contrast this layer can be converted into a mask 

relatively quickly. One way to blur the background is 

first to make a loose selection around an object and 

feather the edge. Then blur the background outside this.  

Another tip was to take propeller driven aeroplanes at 

around 1/125
th
 sec. to ensure that the propellers are 

blurred. At the same time it may be necessary to pan to 

keep the fuselage and wings sharp.  Dave then showed 

some impressive shots of other sports notably 

motorbikes, jet skis and acrobatics, and one or two old 

cars. The next topic was natural history. Subjects 

included spiders, otters, big cats at an animal sanctuary, 

a fox, glebes and a swan. Dave does not take many 

landscapes but he did show how he livened up dull 

pictures by adding light to some areas and in particular 

using a small red boat in the foreground. He finished 

with one or two portraits and glamour shots. So he had 

demonstrated a whole range of photography and 

imparted some useful advice 

 

Martin Nellist  

 

Print Mounting.   
 

When viewing the display of prints at the recent 

competition at St Ives you could clearly see that many 

people, either for reasons of economy or time saving, 

were not sticking their prints fully to a backing board.  

This was particularly evident with glossy papers which 

rippled slightly leading to reflected bands of light which 

made it impossible to find a viewing angle devoid of this 

distraction. A change in the humidity from when the 

print was mounted to the display may exacerbate the 

trouble.   

 

John Holt. 

 

Architects Trophy and Nalgo Cup 
13

th
 January 2009. 

 

Both of the subjects for the Architects Trophy, Wet 

Architecture, set by Graham Wright of Bedford 

Architectsô Association  and for the NALGO Cup , 

Carbon Footprint, were for projected images. 

 

The Judge for the evening should have been Derick 

Mears, but he had to cry off.  It was rumoured that he 

did so when he saw the subjects to be judged, although 

that was not so.  We were fortunate that Trevor McHugh 

could come at short notice. 

 

After last yearôs 

summer, Wet 

Architecture should 

have been simple.  

There were 44 entries, 

several of which 

showed damp buildings 

in dull weather, but not 

many were really wet!  

The sight of an umbrella 

cheered many ï 

someone with an 

umbrella with a 

building in the 
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background must be a sure-fire winner.  Well, Trevor 

did not think so.  Someone else even went to China and 

photographed a wet building there (whatôs wrong with 

our rain?)  The winning shot was so simple ï just 

looking down on wet paving stones and cobbles at a 

puddle with a building reflected in it.  Absolutely right.  

Congratulations to Barrie Moss, a worthy winner.  

Trevor selected the best three images as 1
st
 Barrie Moss 

View from the gutter, 2
nd

 Pat Quickenden Cromer Pier, 

3
rd
 Marilyn Southgate Scotney Castle. 

 

Carbon Footprint ï 

These were 36 

entries, so some of 

you must have 

thought you 

understood the 

subject.  Some of 

you, however, were 

sadly wrong, but it 

was all part of the 

fun!   There were shots of steam-traction engines, light 

pollution, someone even went to Las Vegas and 

someone else photographed a couple of cows é  There 

was an unusual image of a steam-roller apparently 

hovering over a grass field.  But no footprint, carbon or 

otherwise!  The winner was John Holt with a photograph 

of Stewartby Brickworks taken before ñdigitalò was 

invented, but successfully adapted to show the muck and 

murk emanating from the chimneys.  A definite carbon 

footprint! 

So the best three images were John Holt Stewartby 

Smoke, Martin Nellist Brickworks, Terry Sykes One hell 

of a footprint. 

 

I thought the judge, Trevor McHugh, made some useful 

comments which he put over with humour.  He 

cheerfully admitted that he had not understood some of 

the entries, but then neither did we!  I agreed with his 

winning selection and HE STUCK TO THE SET 

SUBJECT!  GREAT!  Letôs have him again!  (Well, you 

did ask me to do the write-up!!) 

 

Note that Graham Wright has again set the subject for 

next year ï COOL ARCHITECTURE. 

 

Alan Woodward 

(Editorôs note. Apologies to Barrie and John for 

printing their winning images in monochrome) 

Membersô evening by Tony Joyce 
January 20

th
 2009 

 

This meeting, entitled ñAVs by Tony Joyceò, turned out 

to be much more than that.  Tony spent the first half of 

the meeting comparing our performance in inter-club 

competitions with that of other clubs.  He asked the 

question ñWhy do we appear to perform less well?ò  

Comparing marks awarded for similar images from 

various clubs, he tried to show that we were treated less 

well than we deserved.  What he actually did was to 

spark a lively discussion, which resulted in no very 

definite conclusions.  I suppose it simply proved what 

we knew all the time:  namely that judges are a law unto 

themselves and have totally inexplicable thought 

processes! 

 

After the break Tony showed us a number of his audio 

visual presentations.  These were most impressive and 

illustrated the increasing sophistication of both the tools 

available and one manôs skill in using them.  I know that 

a number of members were inspired to enter the 

forthcoming AV competition. 

 

All round, it was a very enjoyable evening, which got us 

all talking.  Many thanks, Tony! 

 

Peter Weaver 

 

An American Holiday by Adrian 

Stone 
27

th
 January 2009 

 

To most of us, I imagine that photography remains the 

principal means by which we record events and 

locations that have given us enjoyment. The slide show 

by Adrian Stone on 27 January provided a skilful and 

entertaining blend of people and places from his recent 

visit to Yellowstone National Park. For those brought up 

on the 1950s Westerns of John Ford or Anthony Mann, 

filmed in Technicolor, the panoramas of Wyoming and 

Montana are spectacular but also familiar. Adrianôs great 

skill lay in finding ï and photographing ï some of the 

small scale detail of colour and texture in rocks and 

water within these dramatic landscapes. The 

combination of humour and photographic insight was 

much appreciated by club members and will doubtless 

add Yellowstone to some future itineraries (and to our 

carbon footprint). Unable to resist a platform and secure 

in the knowledge that on this occasion the twin goals of 

an informative and entertaining presentation were fully 

satisfied, I am moved to suggest that this is not always 

the case. I wonder if the Committee might not wish to 

review the balance of its future programmes in this 

respect ï with perhaps more emphasis on how we might 

all improve our technique and picture composition. 

 

Barrie Moss 

 

Membersô Evening. 10th February  
 

Cruising through the Panama Canal by Sue and 

Richard Butler.  

As Richard was indisposed, Sue presented their joint 

talk. She described how the Panama Canal goes through 

a very hot and humid area. Boats are taken through a 

series of locks to a higher level system of lakes and then 

back down to the sea at Panama. Ships are maintained in 

position through the locks by cables attached to four 

ómulesô, two per side and running in guide tracks. Small 

rowing boats used to carry cables out from lock side to 

ships. 
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Australia in 2006 by Martin Nellist  

 

After the break, Martin presented a talk on his, and 

Hilaryôs, visit to Australia motivated primarily by a 

desire to see their son and his family in Sydney. 

However, they also went on an organised Walking and 

Sightseeing tour which took in Sydney, The Blue 

Mountains, Canberra, Thredbo in the Snowy Mountains 

and a partial climb of Mt Kosciuscko, on the mainland  

and a tour around Tasmania. 

 

Cambridge Digital Inter -Club 

Competition 
17

th
 February 2009 

Thirty-six clubs from the EAF took part in this event 

which was judged by Don Byatt ARPS MPAGB EFIAP. 

Swavesey Camera Club won with a total of 47 points 

after a tie-break with Cambridge Camera Club.  Bedford 

Camera Club was 28
th
 with 35 points and points for the 

individual entries were Terry Mann, Up on the roof  8; 

Stanley Searle.,  Grows it-Smokes it  7; John 

Pegram, Eilean Donan Castle 8; Tom Yates, Common 

Blues 7; Tony Joyce, On the Grid 5. 

The Roy Pitman Award for best image went to Dr Kevin 

Elsby ARPS of ï Norfolk Photographic Group for his 

image, Arctic Terns Fighting.  

The winning images  can be seen on the Cambridge 

website: www.cambcc.org.uk.  Is it significant that, of 

the winning set, three were natural history (Leopard, 

Fighting wolves and Gorilla) and so was the image given 

the  Roy Pitman Award? Only one of Bedfordôs entry 

was natural history. However, it has to be said that the 

Swavesey set was exceptional. 

Tony Joyce, Martin Nellist    
 

EAF Inter -club Print and Digital 

Imaging Competition  
 

At the Club meeting of 17
th
 February, Tony Joyce gave 

a verbal report on the EAF Competition which had been 

held on 15
th
 February at the Latton Bush Centre, 

Harlow. Participating Clubs had been required to enter 

30 Prints and 30 Digital Images. Although the 

competition was won by the óBeyond Groupô, Bedford 

did quite well. Tom Yatesô ñCommon Bluesò was judged 

to be the best digitally projected image. 

 

 

AV Competition, 17
th

 February 
 

The rules for Club AV competitons (see In Focus, April 

2008) clearly state óFile shall be standalone executable 

(*.exe), opening in full screen mode and compatible 

with a PC computer (MAC and DVD facilities are not 

available). Thus it was a surprise to find that two of the 

nine entries to this competition had been produced on 

Apple Macs and were not PC executable files.  Although 

they should have been disqualified, Tony and Steve had 

very generously tried to effect a conversion and to 

project in Quicktime. Sadly this hard work was only 

partially successful. However, my view is that we should 

adhere to the rules and disqualify such entries. 

 

The best entries were determined by Membersô vote. 

Tony Joyce was first with his imaginative setting of 

pictures of autumn leaves Citrines of Autumn set to 

poetry by Ulla Ula. Barrie Moss was second with Lost 

in New York, 30 excellent slides of New York set to 

evocative music by Clannad. These two AVs will 

represent the Club at the next inter-club competition. 

 

Martin Nellist  

 

PHILIP HUGH BIGGS    
4

th
 February, 1926 ï 4

th
 January, 2009 

 

We are very sad to record the death of Phil Biggs who 

was a member of Bedford Camera Club for many years. 

 

Phil worked for many years at the Aircraft Research 

Association in Manton Lane, Bedford and it was through 

his good offices that the Camera Club was invited to 

hold its Portraiture Group meetings at ARA for some 

considerable time. 

 

I cannot remember whether Phil served on our 

Committee, but he was always helpful in setting up the 

meeting room and stewarding when this was required.  

His photography was mainly slides and he seemed to 

concentrate on landscape and architecture.  He would 

often go up to London to take photographs and these did 

quite well in competitions. 

 

Phil was born, and spent most of his life, in Bedford, 

except for his period in the Army for National Service, 

when he opted to serve abroad and so extended his term 

to three years. 

 

While serving in Greece he met and fell in love with a 

Greek nurse, Dorothea (Dora).  This romance did not go 

down too well with his parents, but the couple married 

and Dora was soon accepted.  Phil and Dora had two 

children, Tony and Jane.  Sadly, after a few years, Dora 

contracted cancer and died at a comparatively young 

age. 

 

Some years later Phil married for the second time, in this 

case to someone nearer to home.  Averil worked with 

him at ARA and they have enjoyed 35 years together. 

 

Phil last came to the Camera Club about three years ago.  

He had had a  serious car accident  which was followed 

by a succession of health problems.  Unfortunately, Phil 

was very ill for the last year of his life. 

 

The funeral service took place at St Andrewôs Church, 

Bedford, on 30
th
 January, followed by cremation. 

 

http://www.cambcc.org.uk/
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Vaughan has written to Averil expressing the Clubôs 

condolences, which she has very much appreciated. 

 

Alan Woodward 

 

 

A new Club Competition 
 

 

 
The committee are introducing this new competition 

both as a means of raising interest and awareness of the 

Club and as a means of raising some funds. The 

competition will NOT be open to existing Club 

members. The three age groups referred to above will be 

Up to 10yrs, 11 to 18 yrs and 18 yrs and over. In the 

first two groups the winners will receive cash prizes 

while in the adult group the first prize will be Club 

membership and second prize a half yearôs membership. 

Each entrant will be permitted to enter up to three 

images and pay an entry fee yet to be finalised. The 

closing date for entry has also yet to be finalised but is 

expected to be in mid-October with the winners 

announced in mid-December. Final details will be 

included either in or with the next issue of In Focus 

which will be sent to members with their programme 

booklet in mid-September.  

 

BCC Committee 

 

Six of the Best, 24th February 2009 
 

This evening was an opportunity for members to show 

and talk about six images of their choice as Prints, 35 

mm Transparencies or Digitally Projected images.   

Only John Holt (Composites and Portraits) and Brian 

Mears (Bedford scenes) chose to show prints. 

Alan Woodward, Brian Hodgson and Deidre Knight 

chose to show 35mm transparencies. 

Digital ly projected images were shown  by Hilary 

Nellist (Snow scenes), Martin Nellist  (Roman Wall), 

Brian Mears (Longholme renovation), Tom Yates 

(damselflies & moths), Peter Robinson (Monochrome 

studio portraits), Terry Sykes, Michael Barker  

(Holiday Property Bond), Vaughan Southgate 

(Scotland), Marilyn Southgate ( Monochrome trees) 

Martin Collins  (British forces in Iraq), Richard Butler  

( Images from Caribbean) 

At very short notice Diana Moss was called upon to 

project the digital images and did so with impressive 

calm and efficiency. 

 Martin Nellist  

óMy Photographic Heroesô by Darren 

Marsh 
 

A lecture by local schoolteacher, Darren Marsh, on 

Tuesday, March 3
rd
 took us on a fascinating journey 

from the United States in the early twentieth century to 

modern day Bedford, with a quick stop-off in South 

America on the way. 

 

Darren began by exploring the work of photographers 

who, by the very nature of their work, wielded influence 

and raised public awareness of the lives of different 

social classes, but in so doing created controversy.  

 

Through the camera lens of the photographer Lewis 

Hine, the American people came to see the plight of 

children subjected to the unimaginable grind of labour in 

New York factories in 1900. This documentation of 

child labour disturbed the conscience of reformers and 

contributed to changes in industrial law. 

 

Portraits by the German, August Sander, and taken in the 

1920s, showed  people from all ranks of society; their 

occupations and  their hardships, all too apparent in their 

expressive faces,  provided a powerful statement of life 

across Germany at that time. In the 1930s, under the 

Nazi regime, his work fell into disfavour and was 

banned but his rescued negatives tell their story. 

 

Another American, Diane Arbus, from a protected and 

privileged background, used photography as a vehicle to 

widen her horizons. By taking images of people she 

would otherwise not have met, she brought to the 

attention of her countrymen those who suffered huge 

disadvantages in life through their physical appearance. 

Often displaying people with gross deformities, she was 

accused of unethical practice and she trod the delicate 

line between exploitation of, and passion for, her 

subjects. The same was said about another New Yorker, 

Richard Avedon, whose portraits of the American West 

working-class were not well-received. These 

unglamorous images on a plain white background are 

disturbing, as he intended,   and are certainly thought-

provoking. 

 


